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BOSTON UNIVERSITY 
School of Music 
BOSTON UNIVERSITY 
CHORAL ENSEMBLES 
Saturday, November 23, 2002 at 8:00 p.m. 
College of Fine Arts 
Marsh Chapel 
735 Commonwealth Avenue, Boston 
Boston University School of Music 
presents 
Boston University Choral Ensembles 
Ann Howard Jones, Director of Choral Activities 
Boston University Women's Chorale 
Ryan Murphy, conductor 
Nicholas Barootian, piano 
Scott Allen Jarrett, organ 
Two Contemporary Alleluias 
David Conte Alleluia 
Randall Thompson Alleluia, Amen, from The Place of the Blest 
Benjamin Britten 
Kyrie 
Gloria 
Sanctus 
Benedictus 
Agnus Dei 
Missa Brevis, Op. 63 
Laura Quinn, Courtney Kalbacker, Laura Parker, 
Sara Klaus, and Katie Green, soloists 
Two Folk Songs 
Antonio Estevez Mata de/ Anima Sola (Venezuela) 
arr.Alberto Grau 
George Case, soloist 
Traditional Niska Banjo (Serbia) 
arr. Nick Page 
Emily May Borababy and Vanessa Sawtell-Jones, soloists 
Nathan Zullinger, piano 
INTERMISSION 
Boston University Repertory Chorus 
Mark Bartley, conductor 
Healey Willan An Apostrophe to the Heavenly Hosts 
Mystic Chorus I: Shannon Salyards, Elizabeth McBride, 
George Case and Jordan Rock 
Mystic Chorus II: Joan McNellis, Catherine Meyers, 
Megan Bender, and Patrice Buckley 
Ralph Vaughan Williams Fantasia on Christmas Carols 
Sean Burton, baritone 
Nate Zullinger, organ 
This concert is presented in partial fulfillment of the requirements of 
Ryan Murphy's and Mark Bartley's Doctor of Musical Arts degrees. 
PROGRAM NOTES, TEXTS, AND TRANSLATIONS 
David Conte (b. 1955) 
Alleluia 
Randall Thompson ( 1899-1984) 
Alleluia,Amen from The Place of the Blest 
• These two contrasting Alleluia settings are representative of the attention given to 
this text by American composers in the twentieth-century. David Conte, who 
teaches at the San Francisco Coriservatory, gives us an exuberant, playful, modern 
interpretation that quickly fades into pensive reflection before returning suddenly 
to the opening strain. Randall Thompson, whose other Alleluia went on to become 
one of the most famous and widely performed choral compositions of all time, 
wrote this less-performed setting for treble voices in 1969, as the concluding 
movement of a larger composition entitled The Place of the Blest. It is decidedly 
ro antic; the text is treated in a sequence of modulations that consistently rise to 
pex and then gently resolve. It is certainly one of his lesser-known 
Benjamin Britten (1913-1976) 
Missa Brevis 
Benjamin Britten much admired the hard-edged sound of the Westminster 
Cathedral choristers cultivated by their director, George Malcolm, and, on learning 
in 1959 of Malcolm's forthcoming retirement, rapidly composed the Missa Brevis in 
D. The work, remarkably concise in scope, exploits to the full the incisive timbre of 
the treble voices in music brimming with rhythmic vitality. Britten succeeds in 
creating a variety of effects-from the joyous bell-like affirmation of the Sanctus to 
the innocent organum of the Benedictus-but reserves a darker note for the Agnus 
Dei, with its disturbingly bleak plea for peace. 
I. 
Kyrie eleison. 
Christe eleison. 
Kyrie eleison. 
II. 
Gloria in excelsis Deo. 
Et in terra pax 
Hominibus bonae voluntatis. 
Laudamus te; benedicimus te; 
Adoramus te; glorificamus te; 
Gratias agimus tibi 
propter magnam gloriam tuam. 
Domine Deus, Rex crelestis, 
Deus Pater omnipotens. 
Domine Fili unigenite Jesu Christe 
begotten Son. 
Domine Deus, Agnus Dei, 
Filius Patris, 
Qui tollis peccata mundi, 
miserere nobis. 
Qui tollis peccata mundi 
Suscipe deprecationem nostram. 
Qui sedes adexteram Patris 
Miserere nobis. 
-Program note by Judith LeGrove 
Lord, have mercy. 
Christ, have mercy. 
Lord, have mercy. 
Glory to God in the highest. 
And in earth peace 
To men of good will. 
We praise Thee; we bless Thee; 
we worship Thee; we glorify Thee. 
We give thanks to Thee 
for Thy great glory. 
Lord God, Heavenly King, 
God the Father Almighty. 
Lord Jesus Christ, the only 
Lord God, Lamb of God, 
Son of the Father, 
who taketh away the sins of the 
world, 
Have mercy upon us. 
Thou who takest away the sins of 
the world, 
Receive our prayer. 
Thou who sittest at the right 
of the Father 
Have mercy upon us. 
Quoniam tu solus sanctus 
Tu solus Dominus, 
Tu solus Altissimus,Jesu Christe . 
Cum Sancto Spiritu 
In gloria Dei Patris. 
Amen. 
Ill. 
Sanctus, Sanctus, Sanctus, 
Dominus Deus Sabaoth. 
Pleni sunt coeli et terra gloria tua. 
Hosanna in excelsis. 
Benedictus qui venit 
In nomine Domini. 
Hosanna in excelsis. 
v. 
Agnus Dei, 
Qui tollis peccata mundi, 
Miserere nobis. 
Agnus Dei, 
Dona nobis pacem. 
Antonio Estevez (1916-1971) 
Mata del Anima Sola 
For Thou alone art holy, 
Thou alone art the Lord, 
Thou alone art the most high, 
Jesus Christ. 
Together with the Holy Ghost 
In the glory of God the Father. 
Amen. 
Holy, Holy, Holy, 
Lord God of Hosts. 
Heaven and earth are full ofThy glory. 
Hosanna in the highest. 
Blessed is He that cometh 
In the name of the Lord. 
Hosanna in the highest. 
Lamb of God, 
Who takest away the sins of the world, 
Have mercy upon us. 
Lamb of God, 
Grant us peace. 
A work inspired by a poem by Alberto Arvelo Torrealba. The piece has two 
distinct sections: one slow and meditative, and the other very quick and rhythmic 
based on a combined 3/4 and 6/8 meter which is characteristic of a dance called 
joropo. The music depicts the solitude and mystery of the llanos, the high plains of 
Venezuela, while the soloist represents the llanero or "person of the plains" whose 
songs are improvised. In the joropo section, the choir imitates the instruments that 
are traditionally used to play the dance. One hears the rhythm of the cuatro (a 
small guitar with only four strings), the diatonic harp, and the guitar bordones, all of 
which combine to provide the "instrumental" accompaniment for the soloist. 
Mata del anima sola 
boqueron de banco largo 
ya podras decir ahora 
aqui durmio canta claro 
-Program note by Maria Guinand 
Tree of the lonely soul, 
wide opening of the riverside -
now you will be able to say: 
Here slept Cantaclaro. 
Text continues on next page 
Con el silbo y la picada 
de la brisa coleadora 
la tarde catira y mora 
entro al corralon callada. 
La noche, yegua cansada, 
Sobr e los bancos tremola 
La crin y la negra cola 
Y en su silencio se pasma 
Tu corazon de fantasma 
Traditional, arr. Nick Page 
Niska Banja 
With the whistle and the sting 
of the twisting wind, 
the dappled and violet dusk 
quietly entered the corral. 
The night, tired mare, 
shakes her mane and black tail 
above the riverside 
and, in its silence, 
your ghostly heart is filled 
with awe. 
Niska Banjo is a folk song and dance popular throughout Yugoslavia, originating 
from the Romani dialect, and describing the famous spa near the town of Nis. Its 
driving rhythm of 2+ 2+ 2+ 3 is as natural to the region as is a 4/4 rhythm in North 
America. The arranger, Nick Page, is a native of Arlington, Massachusetts. 
Niska Banja topla voda 
Zanis lije ziva zjoda 
Nislike su fine dame 
Neseta ju nikad same 
Healey Will an ( 1880-196 7) 
An Apostrophe to the Heavenly Hosts 
Let's go to the warm baths of Nis 
where we shall kiss, kiss, kiss. 
The ladies of Nis are very 
beautiful ; 
they never walk alone. 
Healey Willan was a prolific Canadian composer with over 850 compositions to his 
credit. He wrote for a wide variety of instrumental ensembles from orchestra to 
band, but in this country his choral pieces are most performed today. An 
Apostrophe to the Heavenly Hosts was commissioned by the Toronto Mendelssohn 
Choir in 1921 . The texts, taken from liturgies of the Eastern church, were 
compiled by Dixon Wagner and H. G. Hiscocks and set by Willan for two a cape/la 
SATB choruses with two small " mystic" choirs which respond to each of the work's 
four main sections with an ethereal "Amen" or "Alleluia." 
Invoking the thrice threefold company of the Heavenly Hosts, sing we: 
Fire unquenchable encircling the resplendent and life-giving Trinity, 
Ye six-winged Seraphim, and ye, the many-eyed Cherubim 
who soar aloft and are borne on pinions, 
Hymning in answering ranks the Thrice Holy, 
And ye, the Thrones, that unite with them in the first Hierarchy of Heaven 
Praise, 0 praise the King of Glory, and transform our praises into 
the likeness of your heavenly song. Amen. 
Ye who periorm the one Eternal Will 
Ye orders of Dominions, Pr incedoms, Powers, 
Conform our will to His, the Strong, the Holy, the Unchanging Lord.Amen. 
Ye ministers of mercy, messengers of grace, 
Virtues, who govern men, 
And myriad hosts of Archangels and Angels, succour and defend us. 
Hail, Michael, Pr ince of Heaven, and Vanquisher of Hell, 
Hail, Gabriel, Bringer of Evangel, Sword of God, 
And Raphael, Spirit of Healing, 
Hail, Ariel, Strength of God, and Uriel, His Light 
And Hail, ye countless hosts, 
ise with us the One Holy, the One Holy Strong, the One Holy Immortal.Amen. 
Ye watchers and ye holy ones, 
Bright Seraphs, Cherubim and Thrones, 
Raise the glad strain - Alleluya! 
Cry out Dominions, Princedoms, Powers, 
Vi rtues, Archangels, Angels ' choirs, 
Alleluya, Alleluya, Alleluya, Alleluya! 
·Ralph Vaughan Williams (1872-1958) 
Fantasia on Christmas Carols 
Written in 1912, Vaughan Williams's Fantasia on Christmas Carols comes early in his 
considerable output, shortly after his well known Five Mystical Songs and his first 
symphony A Sea Symphony. It is primarily based on four traditional British carols: 
"The Truth sent from above," "Come all you worthy gentlemen," "On Christmas 
night" and "There is a fountain," but those listening closely will hear quotations 
from other tunes such as "The First Nowell," "A Virgin Unspotted" and "The 
Wassail Bough." Like the other two works listed above, the Fantasia prominently 
features a baritone soloist. 
This is the truth sent from above, 
The t ruth of God, the God of love: 
Therefore don't turn me from your door, 
But hearken all, both rich and poor. 
fi rst thing which I will relate 
Is that God did man create, 
The next thing which to you I'll tell, 
Woman was made with man to dwell. 
Text continues on next page 
Then, after this, 'twas God's own choice 
To place them both in Paradise, 
There to remain, from evil free, 
Except they ate of such a tree. 
And they did eat, which was a sin, 
And thus their ruin did begin, 
Ruined themselves, both you and me, 
And all of their posterity. 
Thus we were heirs to endless woes, 
Till God the Lord did interpose, 
And so a promise soon did run, 
That he would redeem us by his Son. 
Come all your worthy gentlemen that may be standing by, 
Christ our blessed Saviour was born on Christmas day. 
The blessed Virgin Mary unto the Lord did pray. 
0 we wish you the comfort and tidings of joy! 
Christ our Blessed Saviour now in the manger lay-
He's lying in the manger, while the oxen feed on hay. 
The blessed Virgin Mary unto the Lord did pray. 
0 we wish you the comfort and tidings of joy! 
On Chr istmas night all Christians sing 
To hear the news the angels bring. 
News of great joy, news of great mirth, 
News of our merciful Kings birth. 
When sin departs before thy grace, 
Then life and health come in its place. 
Angels and men with joy may sing, 
All for to see the newborn King. 
God bless the ruler of this house and long on may he reign, 
Many happy Chr istmases he live to see again! 
God bless our generation, who live both far and near 
And we wish them a happy New Year. 
From out of darkness we have light, 
Which makes the angels sing this night. 
"Glory to God and peace to men 
Both now and evermore.Amen." 
THE CONDUCTORS 
Originally from Newtown, Connecticut, Ryan Murphy has spent the last twelve 
years in Utah, where he earned degrees in piano and organ performance and 
choral conducting from Brigham Young University. He studied with Ronald Staheli 
and Mack Wilberg, directed the 300 voice University Chorale, and was the 
assistant and accompanist to the BYU Men's Chorus. 
Mr. Murphy was on the faculty of Snow College for two years, where he taught 
courses in piano, organ, and voice, and directed the Snow College Men's Chorus. 
He was also on the music faculty of the Meridian School in Provo for four years, 
where he taught middle and upper school choirs. He was the conductor and 
artistic director of the Mapleton Chorale for six years. 
In addition to choral music, Mr. Murphy has worked extensively in the realm of 
ic theatre, where he served as music director to the Sundance Summer Theatre 
t- · gram for five years, working with such artists as Michael Rupert, Christopher 
Lloyd, Karen Mason, Judy Blazer, and Maureen McGovern. He is excited to be 
back on the East coast and studying with Professor Ann Howard Jones. This is his 
first conducting experience at Boston University. 
Mark Bartley earned a Bachelors degree in Music and a Masters degree in 
Choral Conducting from the University of Texas at Austin where he studied with 
Craig Hella Johnson. He served as assistant conductor of the UT Concert Chorale, 
graduate assistant of the Longhorn Band, music director at First Cumberland 
Presbyterian Church and band director at St.Andrew's Episcopal School. 
Upon moving to Houston, Mr. Bartley directed the choral and orchestral programs 
at Bellaire High School, and later worked as Director of Music and Liturgy at St. 
Michael Catholic Church. While there, he conducted the Houston premiere of 
Morten Lauridsen's Lux Aeterna and served as guest conductor of the Houston 
Sinfonietta. As director of the choir at Congregation Brith Shalom he collaborated 
with Naftali Herstik, the cantor from the Great Synagogue in Jerusalem. 
Currently, Mr. Bartley is a member of the music faculty at Mount Holyoke College 
where he teaches conducting and directs the Orchestra and Concert Choir. He 
led the Boston University Choral Society as music director the last two years. His 
work as a clinician has taken him as far as Anchorage, Alaska. He continues his 
work towards a doctoral degree in conducting at Boston University, having studied 
with Professors Ann Howard Jones, David Hoose, and Daniel Moe. 
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BOSTON UNIVERSITY WOMEN'S CHORALE 
Joshua Slater, manager 
Soprano 
Laura Parker, Oceanside, CA 
Lindsey Elmore. Southbury, CT 
Laura Pierce, Apopka, FL 
Sara Klaus, Mission Viejo, CA 
Jodi Michelle Hann, Monongahela , PA 
Dina Zalami, Sharjah, UAE 
Caitlin Quinn, Weston, CT 
Jennifer Pinzari , Easton, MA 
Marissa Clark, Danville, CA 
Emily May Borababy, Chevy Chase, MD 
Kristen Loesch, Mineola, NY 
Katie Green, Bozeman, MT 
Alison Howard, Glastonbury, CT 
Liina Melanie Sarapik, Baltimore, MD 
Laura Quinn, Morristown, NJ 
Margaret Babin, Utica, NY 
Orchestra 
Alto 
Jane Sitarz, West Hartford , CT 
Christie Beaulieu, East Hartford, CT 
Lianna Purjes, New York, NY 
Heather Ann Krajewski, Cammack, NY 
Sherri Snow, Burlington, CT 
Vanessa Sawtell-Jones, Arlington, TX 
Emily Belastock, Kingston , MA 
Courtney Kalbacker, Siler City. NC 
Samantha Moyer, Milford , MA 
Caitlin Dundon, Mansfield , MA 
Alexandra Shepherd and Mary Lidman, violin; Daniel Oguri, viola; John Crowley. violoncello; 
Nick Tatarka, double bass; Cynthia Dacey, nute; loannis Tselikis . oboe; Christy Hatch, clarinet 
Aura Trevino, bassoon 
BOSTON UNIVERSITY REPERTORY CHORUS 
Sean Burton, manager 
Soprano 
Lauren Eleanor Athey, Mount Royal, NJ 
Katherine Womer-Benjamin, Aurora, OH 
Lauren Blair, Bridgton, ME 
Lauren Brownstein , Cheltenham, PA 
Rachel Cetel, Cherry Hill, NJ 
Lauren Craft, Gulf Shores, AL 
Lisa Flanagan, Ossining, NY 
Rachel Henry, Southwest Harbor, ME 
Catherine Marchant, Needham, MA 
Nicole Mazzella , South Dennis , MA 
Kate Quinn, Long Beach, CA 
Kristen Reinhardt, Lakeville, CT 
Joyce Wah-Sheung Wong, Hong Kong 
Alto 
Megan Bender, Hamburg, NY 
Patrice Buckley, Waltham, MA 
Heidi Haupt, Vernon, NJ 
Joan McNellis, Naperville , IL 
Catherine Meyers , Fairfax, VA 
Kelly Thomas, Kingwood , TX 
Alaina Tutrone , Lindenhurst, NY 
Erin Mich, Stony Brook, NY 
Tenor 
Joseph Aki , Norwood, MA 
Demetrios Antonopoulos , Norwood, MA 
Paul Beswick, Leuittown, NY 
Aaron Bowers, Mt. Pleasant, Ml 
Christopher Celella, Cheshire, CT 
Allan FrleClman, Duluth , MN 
Blake Hunter, Charlottesville, VA 
Lee Ransom, Farmington, CT 
Keith Townsend, Atlanta, GA 
Bass 
Nick Barootian, Racine , WI 
Sean Burton, Suffield, CT 
Anthony Green, Providence, RI 
Benjamin Harman, La Grange. GA 
lshan Johnson , Riverhead , NY 
Eric Kriley, Boston, MA 
David Murray, Albuquerque , NM 
Sergio Pires. Rio de Janeiro , Brazil 
Jason Samuel. Cleveland, OH 
Naftali Schindler, Newton, MA 
Joshua Slater, Lebanon, NH 
Robert Torrey, Vergennes, VT 
Joseph Valone , Rochester, NY 
Nathan Zullinger, Chambersburg, PA 
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BOSTON UNIVERSITY COLLEGE 
OF FINEARTS 
SCHOOL OF MUSIC 
celebrates 
The 8Qth Birthday of Lul<as Foss 
at Symphony Hall 
Tuesday, November 26 at 8:00 p.m. 
Boston University Symphony Orchestra 
and Symphonic Chorus 
David Hoose, conductor 
Johannes Brahms: Schicksalslied 
Lukas Foss: Symphonic Fantasy (world premiere) 
and Elegy for Anne Frank 
Sir Edward Elgar: "Enigma"Variations 
Tickets: $35, $20, $I 0 
Available at the Symphony Hall Box Office, 
300 Massachusetts Avenue 
Information and Tickets: 617-266-1200 
or at the George Sherman Union, 
775 CommonwealthAvenue 
Monday, November 25 from I I: I 5am-4pm 
Tuesday, November 26 from I I: I 5am-2pm 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS 
Sunday, November 24 
2:00 p.m. 
Monday, November 25 
7:00 p.m. 
Thursday, December 5 
7:00 p.m. 
Foss Festival Concert 
Scott Dunn, piano 
performing the complete solo piano works of Lukas Foss 
Tsai Performance Center 
685 Commonwealth Avenue 
String Chamber Music Concert 
Concert Hall @ 855 
Piano Department Recital 
Concert Hall @ 855 
Saturday, December 7 and Sunday, December 8 
8:00 p.m. 
Opera Scenes Program 
Concert Hall @ 855 
Tuesday. December I 0 
8:00 p.m. 
Boston University Wind Ensemble 
David Martins, conductor 
Ethan Sloane, clarinet 
Works by Barnes, Foss, Rossini, Sparke, Weber, and Clifton Williams 
Tsai Performance Center 
Contributors to the College of Fine Arts Music Programs 
$50,000 and above 
ALEA Ill, Inc. 
Surdna Foundation 
$25,000 to $49,999 
John and Kathry n Silber 
Trust for Mutual Understa nding 
The Estate of Mary Gannam 
$10,000 to $24, 999 
G . C. Andersen Fam ily Foundation 
The Clowes Fund 
Mr. and Mrs. Saul B. Cohen 
The Cricket Foundation 
Dr. and Mrs . James P. Galas 
National Endowment for the Arts 
ia E. Withey 
$5,000 to $9,999 
The D ante Alighieri Society 
Mr. Antonio M. Ga ll on i 
Esther B. Kahn Charitable Incom e Trust 
Renaissance Musical Arts. Ltd . 
$1,000 to $4, 999 
Anonymous 
Avedis Zildj ia n Company 
Boston Cultural Council 
E'ugene and Virginia Brown 
Dorothy D. Ca meron 
Elizabeth D. C a mpbell 
John A. Davidson 
William E. Earle 
Dean S. Edmunds Foundat ion 
Ann a nd Gordon Getty Foundation 
Ruth R. Levine 
William E. Lord 
Marsh a lltown D evelopment Foundation 
The Presser Foundation 
Herbert Schilder 
Joan B. Schilder 
Charles Stake ly. Jr. 
Norman E. Turner 
$500 to $999 
John Minge Cameron 
Richa rd Carmel Cha ritable Remainde r Trust 
M. Taylo r Dawso n. Jr. 
Ann B. Dickson 
June K. Goettsch 
Dr. and Mrs. George Hatsopoulos 
Col . Capers A. Homes. USAF (Ret.) 
Ann Howard Jones 
David Carlton Kneuss 
Margaret A. Metca lf 
Helen Salem Philbrook 
Patrick S. Ryan 
Mr. a nd Mrs. Mose W. Stuart Ill 
Victor Villagra 
$250 to $499 
George L. Andersen 
Brookline Library Music Associa tion 
Beth S. Chen Buslow 
Dorrie P. Castle 
Joan C. Cavicchi 
Edna L. Davis 
H enry Davis , Jr. 
Miller Bonner Engelhardt 
Carolyn B. Fowles 
Dr. a nd Mrs. Arlan F. Fuller 
Juli a Hennig 
James E. Klingler 
John E. Loveless 
Rabbi Lewis Mintz 
Michae l Orzano 
Berna rd G . Schwartz 
Mr. and Mrs . Jose ph Sgro 
Helen Steineker 
Eli sabeth P. Thompson 
Con•ri utors to the Music Programs belong to a special group of people responsible for the support of 
e nal activities, events. programs, performances, and many other departmental needs. 
·You can help support these talented young artists by joining the Friends of Music at the College of Fine 
Arts. For information, please contact Ellen Carr at the Boston University College of Fine Arts, 
855 Commonwealth Avenue, Boston. MA 02215. or call (617) 353-8783. 
Due to program deadlines , some donor names may be absent from this list. Thank you for your 
understanding. 
Boston University School of Music Faculty 
Strings 
Steven Ansell viola* 
Edwin Barker double bass* 
Lynn Chang violin 
lseut Chuat cello 
Jules Eskin cello 
Emily Halpern-Lewis harp 
Raphae l Hillyer viola 
Bayla Keyes violin* 
Miche lle Lacourse viola* 
Lucia Lin violin* 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin * 
lkuko Mizuno violin 
George Neikrug cello 
James Orleans double boss 
Leslie Parnas cello 
Ann Hobson Pilot harp 
Michael Reynolds cello • 
Todd Seeber double bass 
David Sayer cello 
John Stovall double bass 
Roman Totenberg violin 
Michael Zaretsky viola 
Peter Zazofsky violin '' 
Woodwinds, Brass, 
and Percussion 
Laura Ahlbeck oboe 
Rona ld Barron trombone 
Jonathan Bisesi percussion 
Peter Chapman trumpet 
Doriot Dwyer flute 
Terry Everson trumpet* 
John Fer illo oboe 
Richard Flanagan percussion 
Joseph Foley trumpet 
Marianne Gedigian flute 
Timothy Genis percussion 
Ian Greiner clarinet 
Toby Hanks tuba 
Ronald Haroutunian bassoon 
Scott Hartman trombone* 
Gregg Henega r bassoon 
Daniel Katzen horn 
Christopher Krueger flute 
Lynn Larsen horn 
Charles Lewis trumpet 
Richard Mackey horn 
Thomas Martin clarinet 
Richard Menaul horn 
Michael Monaghan 
saxophone 
John Muratore guitar 
Craig Nordstrom clarinet 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Matthew Ruggerio bassoon 
Eric Ruske horn • 
Chester Schmitz tuba 
Robert Sheena English horn 
Ethan Sloane clarinet• 
James Sommerville horn 
Linda Toote flute 
CharlesVillarrubia tuba 
Jay Wadenpfhul horn 
Douglas Yeo trombone 
Jacques Zoon flute 
Piano 
Anthony di Bonaventura* 
Maria Clodes-Jaguaribe* 
Tong-II Han* 
Linda Jiorle-Nagy 
Collaborative Piano 
Michelle Alexander 
Shiela Kibbe* 
Robert Merfeld 
Organ 
James David Christie 
Nancy Granert 
Gerald Wea le* 
Voice 
Sarah Arneson* 
Penelope Bitzas* 
Claudia Catania* 
Kendra Colton 
Sharon Danie ls* 
Mark Goodrich* 
Phyll is Hoffman* 
Frank Kelley 
Joanna Levy 
Susan O rmont 
Z. Edmund Toliver* 
Historical Performance 
Kinloch Earle 
Baroque violin 
Stephen Hammer 
Baroque oboe 
Christopher Krueger 
Baroque flute 
Marilyn McDonald 
Baroque violin 
Emlyn Ngai 
Baroque violin 
Martin Pearlman 
chairman* 
Alice Robbins 
viola da gamba 
Daniel Stepner 
Baroque violin 
Peter Sykes harpsichord 
John Tyson recorder 
Musicology 
John Daverio* 
Elizabeth Seitz 
Joe l Sheveloff* 
Lisa Urkevich* 
Jeremy Yudkin* 
Theory and 
Composition 
Martin Amlin* 
Theodore Antoniou* 
Whitman Brown 
Richard Cornell* 
Lukas Foss* 
Charles Fusse ll* 
John Goodman* 
Samue l Headrick* 
David Kopp* 
Ludmilla Leibman* 
Marjorie Merryman* 
Tetyana Ryabchikova 
Tison Street 
GeraldWeale* 
Steven Weigt* 
Music Education 
Andre de Quadros* 
Joy Douglass 
Ann Howard Jones* 
Katherine Leaman-
Genovese 
Anthony Palmer 
Conducting 
David Hoose* 
Ann Howard Jones* 
David Martins 
Opera Institute 
Phyllis Curtin 
Sharon Daniels* 
William Lumpkin* 
Christien Polos 
Christian Smith 
Jeffrey Stevens 
Allison Voth* 
*Denotes full -time 
faculty 
Boston University College of Fine Arts Administration 
Walt Meissner, Dean ad interim 
Andre de Quadros, Director ad interim, School o( Music 
Jim Petosa. Director, School o(Theatre Arts 
Jeanette Guillemin, Associate Director, School o(Visual Arts 
Patricia Mitro. Assistant Dean, Enrollment Services 
Ellen Carr. Executive Director (or External Relations 
Elly Muller, Director o( Public Relations 
Nancy Lewis . Executive Operations Officer, School o( Music 
Karla Cinquanta, Alumni Officer 
Boston University College of Fine Arts. 855 Commonwealth Avenue. Boston. MA 02215 
(617) 353 -3350, www.bu .edu/cfa 
